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VOLCANO introduces: 
 

 

 

THE AFRICA TRILOGY 
 
The Africa Trilogy is an international trilogy of plays examining the relationship 
between Africa and the West from three distinct points of view.  
 
The trilogy is being produced by the international award-winning Volcano company, 
based in Toronto, with a sister organization in Philadelphia. Our core creative team of 
3 writers and 3 directors comes from 3 regions: Africa, Europe and North America.  
 
Joining them is a team of 11 performers and a production staff hailing from Canada, 
Cameroon, Germany, India, Jamaica, Kenya, Nigeria, Pakistan, Poland, Rwanda, South 
Africa, Sweden, UK, USA and Zimbabwe. Most are now resident in Toronto. 
 
The Luminato Toronto Festival of Arts and Creativity is presenting the world premiere 
of The Africa Trilogy in June 2010 at Harbourfront’s Fleck Theatre, Toronto. Visit 
www.volcano.ca for more information. 
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THE PLAYS - OVERVIEW 
 
The current relationship between Africa and West is dominated by incomplete 
stories, hidden truths, hidden agendas, over-simplification. This project asks the 
question: what is really going on? Our task is to explore the human reality of a 
global relationship from three different points of view: 
 
Peggy Pickit Sees the Face of God, by Roland Schimmelpfennig, is set in an 
unnamed Western city. A group of medical professionals talk about Africa at a 
dinner party. Two went to work in a crisis zone in an unnamed African country for 
six years. Two stayed at home in their unnamed Western city, made a lot of money, 
and had a child. Their reunion is a disaster. In this play, the obsession is with the 
past – the decisions made, the mistakes that followed. It is harrowing, and bitterly 
funny – and the most disastrous dinner party since Who’s Afraid of Virginia Woolf. 
 
GLO, by Christina Anderson, has a dual setting: a Manhatten hotel, and Kenyan 
slum. This is a play that explores issues of globalization, diversity and identity in the 
present moment. All the characters are rooted in the now, all occupy the same stage 
space at the same time, engaged in a literal dance of co-existence, regardless of 
where they are geographically. These worlds are connected by the main character, 
Lydia, a young Kenyan writer who has become that most American of phenomena: 
an overnight success. She is the keynote speaker at a globalization conference in 
New York, and, like Voltaire’s Candide, her journey to the podium brings her face to 
face with a fantastic array of diverse characters, each coming to her, or AT her, with 
their own agenda. 
 
Shine Your Eye, by Binyavanga Wainaina is set in the chaotic urban world of a 
Lagos, Nigeria internet scam office. This piece brings a virtual world onstage 
through computer imagery, animation and projection. The play explores the notion 
of territory – and what possible territory might exist for a new generation of 
Africans, now in their twenties. The main character, a young computer hacker, is 
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confronted by two possible futures, one Western, one African. She is forced to make 
a choice between them, and about what boundaries she may have to transgress in 
order to move forward. “Shine Your Eye” is a Nigerian expression, meaning wake 
up, look at what’s really happening. 
 
All three plays are linked by varying representations of a young African woman. All 
three will feature video design by Berlin’s industry-leading fettFilm. The final play 
will also feature projected animation by Toronto’s Disproportionate Pictures. The 
three plays can play together in one evening with two intermissions (approximately 
3.5 hours total), or can play one-per-night over three days. Each play runs 
approximately 60 minutes in length.  
 
 
BIOGRAPHIES OF THE PLAYWRIGHTS 
 

       
 
Binyavanga Wainaina is a Kenyan author, journalist and winner of the 2002 Caine 
Prize for African Writing. He is the founding editor of Kwani?, the first literary 
journal in Kenya, specializing in new voices in African arts and literature. Wainaina 
has been shortlisted for a National Magazine Award for fiction in the US, for his 
story “Ships in High Transit”, in Virginia Quarterly. His essay, “How To Write About 
Africa”, appeared in Granta to great acclaim in 2005, and became the most widely 
republished piece in Granta's history. Other short fiction includes “Discovering 
Home” (Caine Prize winner) and “Beyond the River Yei.” His first novel, The Fallen 
World of Appearances, is forthcoming. Wainaina is also the winner of a Special 
Award for Contribution to Kenyan Literature from the Kenya Publishers Association. 
 
As a journalist and commentator, Wainaina has written for The East African, 
Chimurenga, National Geographic, the Sunday Times (South Africa), Granta, The New 
York Times, Adbusters, Vanity Fair, Harper’s Magazine and the Guardian (UK). He 
has taught at Union College and Williams College in the United States, and is 
currently the Director of the Chinua Achebe Center for African Literature and 
Languages at Bard College. He is a writer of tremendous insight – provocative and 
curious – and is generally regarded one of the most important literary figures of his 
generation in Central Africa. In January 2007, Wainaina was nominated by the World 
Economic Forum as a “Young Global Leader” - an award given to people for “their 
potential to contribute to shaping the future of the world.” He declined it. 
 
Christina Anderson was born and raised in Kansas City, Kansas. Her work has 
appeared at Ars Nova, Mark Taper Forum, The Coterie Theater, Rites and Reason, 
The Public Theater, Horizon Theater, Playwrights Horizons, the Playwrights’ Center 
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and Crowded Fire in San Francisco. Awards and honours include Susan Smith 
Blackburn nomination (2007), Lorraine Hansberry Award (American College Theater 
Festival 2004), Van Lier Playwriting Fellowship (New Dramatists 2005-06), 
Wassterstein Prize nomination (Dramatists Guild 2006), and Lucy Lortel Fellowship 
(Brown University 2007). Still under thirty, Christina was selected by American 
Theater magazine as one of the top fifteen innovative young artists in the United 
States “whose work will be transforming America’s stages for decades to come.” 
 
Roland Schimmelpfennig is one of the most prolific and heralded dramatists in 
Europe.  
  
Schimmelpfennig’s plays have been staged at some of the most prestigious 
theatres in the German-speaking world, including the Schaubühne Berlin, (where he 
was a writer in residence), the Deutsches Schauspielhaus Hamburg (where he was a 
writer in residence), the Deutsches Theater (Berlin), the Burgtheater 
(Vienna), the Residenztheater (Munich), and the Zurich Schauspielhaus (Zurich). He 
is Germany's most produced playwright, and his work has been performed to great 
acclaim in 40 countries worldwide, including productions at the Royal Court Theatre 
in London, and off Broadway at the HERE Arts Center and the East 13th Street 
Theater in New York. 
 
Schimmelpfennig's stylistic vision is unique and varied, ranging from magic realism 
(The Arabian Night) to musical theatre (Alice im Wunderland). Schimmelpfennig is 
the winner of the Schiller-Gedächtnis Prize (awarded yearly in Germany for an 
outstanding literary contribution by a young dramatist), and the prestigious Vienna 
Nestroy Prize in Playwriting in 2002. He lives in Berlin. 
 
BIOGRAPHIES OF THE DIRECTORS: 
 

       
 
The directors are all world-class:  
 
Josette Bushell-Mingo was recently awarded the Order of the British Empire for her 
work in theatre in the UK. She is the founder of Push, a festival for the advancement 
of Black British Theatre, in London. She currently runs the Tyst Theatre in Sweden, 
and directs around the world. Recent work includes A Midsummer Night’s Dream in 
New Zealand (Toi Whakaari, Wellington), Oliver Twist (The Bolton Octagon, England) 
and the world premiere production of Margaret Atwood’s The Penelopiad in England 
(RSC) and Canada (NAC). 
 
Ross Manson is a multiple award-winning Canadian theatre director, whose work 
won the 2006 “Best of Edinburgh” prize, and whose production of Goodness was 
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recently named by NOW Magazine as one of the top ten show of the decade in 
Toronto theatre. He is the founding artistic director of Volcano, and the originator 
of the Africa Trilogy idea.  
 
Liesl Tommy grew up in Cape Town, South Africa. She has trained and worked in 
the UK, the USA and South Africa. Her recent string of hits include the world 
premieres of The Good Negro at the Public Theater in New York, Eclipsed at Yale 
Rep, and Angela’s Mixtape for New Georges at the Ohio Theatre, the latter being 
named one of the top ten productions of 2009 by the New Yorker Magazine. 
Upcoming projects include a 4 city American mini national tour of Ruined, the 
Pulitzer winning play about the war in the Congo. 
 
 
THE PLAYS - SYNOPSES 
 
 

1) Peggy Pickit Sees the Face of God, by Roland Schimmelpfennig (Germany):  
 

 
 
Set in an unidentified Western city, Peggy Pickit begins with a married couple 
arriving at another couple’s house for a reunion. All four were best friends at 
medical school. All are now 41. Two have just returned from crisis work in Africa – 
escaping a particularly violent flare-up. They have been gone for six years. The 
other two stayed at home, had a child, and made a lot of money. Each couple looks 
at the other with envy. Both marriages are in trouble. The returning couple left 
behind a local child in Africa that the other couple was sponsoring. The fate of that 
child is unknown, but we learn she is dependent on drug therapy, and without 
treatment, she will likely die. The evening turns into a post-colonial version of Who’s 
Afraid of Virginia Woolf. Accusations, pain, anguish and bitter comedy are used to 
explore damage/guilt in the West. It is outrageously funny and tremendously 
harrowing. The title refers to a small plastic doll intended as a gift for the African 
child -  a child whose only representation on stage is a small wooden carving. 
 
Says Schimmelpfennig: 
 
There are things that are too big, too cruel, too complicated to be transformed into 
dramatic art. 
 
There seems to be almost no acceptable way to show the disaster of AIDS in Africa 
on a theatre stage. But I am sure there is one, and I have tried to find it. 
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The focus of dramatic art is always on the human being. Theatre deals with people. 
Theatre is not that good at dealing with theory or with global economic structures. 
Theatre is good at giving these things a name and a human face. In the first draft of 
the play I am writing for the project, it is the face of a little girl. Or the faces of two 
little girls: Annie living in an unidentified African village, and Kathie, living in an 
unidentified Western city. We see these girls - but only through the lens of four 
Western adults grappling with impossible decisions, and through the figurines these 
girls play with. 
 
From my personal point of view, as a writer (as far as I can say it by now), this 
subject needs a very clear and striking transfer to a western context. And that is 
why I want to write the play and take part in the project. 
 
In the end there will be three points of view on a more than complex matter – as far 
as the writers are concerned. More creative minds will be involved: directors, actors 
and others. The result of all these people’s effort will be a rare and powerful 
experience. It will link people. It will raise attention. 
 
 
 

2) GLO, by Christina Anderson (United States):  
 

 
 
Set simultaneously in a Manhatten luxury hotel and a Kenyan slum, GLO looks at 
globalisation on a personal level. The backstory: a young Kenyan woman living in a 
vast slum keeps a journal of her life. It comes to the attention of a publisher, and the 
woman finds herself becoming that most American of phenomena: an overnight 
success. Her book rockets up the best-seller list, and is on display at every 
Starbucks in North America. The play begins on the day she arrives in New York as 
the keynote speaker for a conference on globalisation.  GLO follows the story of six 
characters: Lydia and her white, British handler, Miriam (the conference organizer); 
Lydia’s young brother Benjamin, and his protector, Hyde (a young leader of a slum 
gang in Kenya); and two American men, Dutch  (black & upper class) and Sullivan 
(white, but black-identified working class) who run a consulting firm that teaches 
how the Black American experience can be used to develop new business strategies.  
All project onto Lydia an identity that has more to do with their own desires than 
with her reality (beautiful / noble / wise / sexy, etc.). Lydia, when confronted with 
these myriad projections, answers with a simple question: “Why?" Why this 
insistence on something she isn’t?  
 
Says Anderson: 
 
GLO, my one-act play included in the Africa Trilogy, looks at the strands of 
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globalization.  
 
While in Uganda and Rwanda in March 2008, we visited with several organizations 
and talked with activists who held a wide range of opinions. The experience offered 
a great deal of inspiration and also pushed me to consider how I, a young Black 
playwright, fit into the global landscape. Returning to the States, I started my 
research.  
 
GLO centers on a young female from Kenya whose memoir has garnered attention 
from several people in the US. The play starts on the first stop of her book tour. 
While we watch her navigate this new world, her younger brother she left behind 
adjusts to a life without his sister.  
 
My intention with this play is to stage emotional and intellectual connections that 
span the world. Six characters represent three countries (US, Kenya, and England): 
one Black upper-class American male; a white American male who grew up with 
working class Blacks; a British woman who relocated to the US; and two young 
Kenyan men and one young Kenyan female born and raised in a slum. We watch 
their encounters and (dis)connections; the thoughts they exchange and ideas they 
reject.  
 
Ideally, GLO asks the audience to determine how big or small their relationship with 
the world can be.  
 
 
3) Shine Your Eye, by Binyavanga Wainaina (Kenya):  
 

  
 
Set in Lagos, Nigeria, this play looks at a triangle of characters: Gbene Beka, a young 
Ogoni woman (and now computer hacker) whose father was a famous anti-oil 
activist murdered for his views; Tambari, an “International Thief” (after a Fela Kuti 
song), who runs a successful internet scam (targeting Westerners), and who hires 
Beka to work for him; and Doreen, a Black Canadian (ex-investment banker, now 
elementary school teacher) who falls in love with Beka over the internet. Shine Your 
Eye is a generational tale focusing on the dilemma of Beka – an African woman in her 
early twenties caught between two possibilities for her future: to partner with her 
criminal/patriot boss, Tambari, and lead a life mixing corruption with idealism; or to 
leave Africa for love, and become dependent on a Westerner. Beka must choose 
between these two paths, represented by older (40-something) characters, neither 
of whom can give her what she wants. The play examines the questions: What 
happens to the noble individual within a corrupt structure? What will the future of 
such a person hold? What constitutes “territory” in the 21st century? The title refers 
to a Nigerian expression meaning “Look at what’s really happening.” Beka’s choice? 
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To transgress. To find a third way. 
 
Says Wainaina: 
 
I took on this project because I wanted to challenge myself to produce a play that 
speaks about the relationship between the West and Africa that avoids the easy 
cataloguing of blame that so often becomes a plea not to be understood, but to be 
saved. I am interested in the idea of transgression: the actions required to put 
oneself beyond control of people – and the consequences of this – the freedom and 
the madness, the wounds and the growth. I am also interested in the macro politics 
of dynamism and dependence – and how these play out in the small places where 
people love, and reach across oceans by email, so near and yet so far. 
 
 
A FINAL WORD: 
 

 
 
 
How do we look at one another? What information is getting through? Is it the 
information we need? 
 
The Africa Trilogy aims to give our audiences access to a kind of information that 
cannot be gained through any other medium. As New York Times columnist David 
Brooks has said: science, analysis, politics, even journalism simply stand mute in 
the face of the complexity of human affairs. Yet such is the subject matter of the 
Africa Trilogy – the complexity of human relationship across continents.  
 
In an era where we are truly interconnected to a degree unknown to any previous 
generation, understanding becomes increasingly important. People need to know 
the realities faced by others, the questions raised by our present moment, the 
consequences of being this interconnected. And therein lies the value of theatre, 
because theatre does complexity well. With this particular project, our goal is not to 
explain – our goal is to reveal. 
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THE QUOTES: 
 

 
 
This ambitious and powerful trilogy promises to be important & entertaining.  
Please support these artists. 
 
- Chimamanda Ngozi Adichie, Nigerian novelist, winner of the Orange prize 
 
In Uganda, as is the case across the continent, we use theatre to educate, inform, & 
to change the course of the HIV/AIDS pandemic. So I understand the power of this 
Africa Trilogy project. I welcome it wholeheartedly. 
 
- Beatrice Were, one of Africa’s foremost HIV/AIDS activists 
 
This is an ambitious and extremely important theatrical event, and Volcano is just 
the company to pull it off.  Ross Manson's work is extraordinary, and his vision will 
make this experience unforgettable. 
 
-Atom Egoyan, Academy Award-nominated film director 
 
It’s just nice, however indirectly, to be associated with such a remarkable effort at 
conveying the strength and vicissitudes of a continent… I urge you to support this 
project. 
 
- Stephen Lewis, UN Special Envoy for HIV/AIDS to Africa, 2001-2006,  
project mentor 
 
It is crucial that the information we use when we look at Africa is not limited to the 
news - usually the bad news. We need to engage with Africa through our 
imaginations as well, and with a deeper sense of what is true. In doing exactly this, 
Volcano’s Africa Trilogy opens a world of possibility.  
 
It’s a tremendous idea. 
 
- James Orbinski, the President of the International Council of Médecins Sans 
Frontières, leading that organization to its 1999 Nobel Prize.  
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I realize that the problems of the world are caused largely by things that are inside 
people’s heads, and it’s entirely possible that by altering people’s consciousness a 
writer or a musician might do something that would improve the world situation… 
so I’ve come to believe that artistic works may have their place in saving the world. 
 
- Playwright and Essayist Wallace Shawn on Art 
 
 
 
 
CONTACT: 
 
www.volcano.ca 
www.volcanoUSA.org 
email: info@volcano.ca 
 
 
 
 
 
 

 
 


